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THE FIFTIETH 
EXHIBITION 


CLOSING OF 
ANNIVERSARY 


THE Fiftieth Anniversary Exhibition 
will remain as it is until the end of Sep- 
tember. After that date certain of the 
objects exhibited must be withdrawn to 
conform to the agreement with the lenders, 
but it is hoped that the majority will 
remain substantially as they are until the 
end of October, when the exhibition will 
definitely close. The three articles to be 
found on pages 202-215 complete the de- 
scription cf the various sections of this 


exhibition to which the summer issues 
of the BULLETIN have been largely de- 
voted. 
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TAPESTRY, XVII CENTURY 


RECENT ACCESSIONS OF 


DECORATIVE ARIS 
NEAR EASTERN ART AND EvuRO- 
PEAN IEXTILES 


Part I: 


| HIS article is written to give a brief 
account of the principal accessions added 
through purchase or gift to the collections 
in the Department of Decorative Arts dur- 
ing the first six months of this year. For 
the most part, the objects were acquired 
by purchase abroad. Ordinarily these new 
acquisitions would have been exhibited in 
the Room of Recent Accessions before dis- 
tribution in the galleries, but the use of this 


room for an exhibition of memorabilia in 


connection with the Fiftieth Anniversary) 
1 OFFICE AT NEW YORK, N. Y ‘ ER HE ACT OFA 24, 1012 
IED FOR IN SECT N ile A( t gl A {Ok it 
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of the Museum made a prolonged post- 
ponement if the new accessions 
were first to be exhibited in this way. On 
the whole, it seemed better to place the 
objects on exhibition at once, and depend 
upon this and a second article, which will 
appear in the October to call 
attention to th the 
Department 
Commencing 
material, we 


necessary 
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INDIAN, 


BUDDHA 
IX~XII CENTURY 


Indian sculptures, exhibited in E 13b and ¢ 
The earliest of these additions to our col- 
lection of Indian sculpture, which has been 
materially strengthened within the last 
few years, is an unusually large example in 
talcose schist of the Graeco-Buddhist or 
Gandharan school, which flourished in the 
first three centuries of our his 
stone relief, which measures 308 inches in 
height (exclusive of the modern base and 
slab upon which it is mounted), represents 
the Bodhisattva Maitreya (fig. 3) holding 
in his hand a water which is his 
familiar attribute. The piece is said to 
have come from Afghanistan (Kaboul 
region), and dates about the second cen- 
tury A. D. An analogous piece from Swat 


era. 


vase, 
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is in the Louvre, and another statue of this 
type is in the Museum of Peshawar, 

These Graeco-Buddhist sculptures, 8) 
which the principal types are well repre- 
sented in our collection, were produced by 
Graeco-Roman craftsmen or their Indian 
imitators working under the patronage of 
the Indo-Scythian kings, who supported 
Buddhism as a state religion. Artistically, 
these sculptures of hybrid style are rarely 
of much interest; their chief importance 
lies in their relation to the development of 
Buddhistic iconography. This recent ac- 
quisition, however, has a certain freedom 
and vigorous quality of execution which 
make it more sympathetic than the aver- 
age productions of the school. It 
further interest through its size and prov- 
enance. 

Of greater value artistically are 
sculptures in black carboniferous shale, 
coming from the celebrated Buddhist mon- 
astery at Nalanda in Magadha (South 
sihar) in the dominion of the Pala kings, 
who flourished from about 775 to 1193. 
Our sculptures were made during the reign 
of the Pala dynasty. A more precise dat- 
ing 1s hazardous, but perhaps, in view of 
the fine quality of these reliefs, it is not 
improbable that they date as early as the 
ninth century. In one, 24} inches high 
3uddha is represented seated on the lotus 
throne, with his hands in the gesture of 
teaching (fig. 2). The other, 22} inches 
high, represents Buddha 
throne, with his right hand touching the 
earth in the gesture of omniscience. 
Standing on his right is the Bodhisattva 
\valokitesvara; on his left, another Bod- 
hisattva, perhaps Maitreya; kneeling in 
front of the throne are two small figures, 
possibly donors. Somewhat later in date, 
perhaps twelfth century, is a small torso 
in stone of an Indian deity. To the early 
mediaeval period may be assigned a votive 
stupa of stone carved with Buddhist im- 
the gift of Paul Mallon. A_ par- 
ticularly fine example of wood carving 
in the later mediaeval period, probably 
seventeenth century in small 
figure in high relief which originally formed 
part of the decoration of the processional 
car of some Hindu deity. It is interesting 
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to compare this carving with the earlier 
mediaeval sculptures, and to note how 
long and how faithfully artistic tradition 
persisted in India. 

Of the six pieces (shown in Gallery E 14) 
added by purchase to the collection of Near 
Eastern ceramics, five are of first-rate 
importance either in rarity or in artistic 
merit; the remaining piece is a_ bowl, 
considerably restored but otherwise a fine 
example of twelfth-century Rhages lustre 
ware. The earliest piece is a small bowl, 
63 inches in diameter, of glazed earthen- 
ware, creamy-gray in color, with a touch 
of green upon the rim, decorated with a 
well-composed design, incised in the slip, 
of a bird with spreading plumage. This 
bowl will be published in M. Pezard’s 
forthcoming book on primitive Persian 
pottery. Pending publication, the opin- 
ion is advanced that the bowl may be 
dated about the seventh century. It is 
an exceptionally beautiful example of the 
early Persian pottery antedating the more 
accomplished development of the art in 
the period from the twelfth to the four- 
teenth century, and is said to have been 
found at Rhages. 

Whether the technique of metallic lustre 
originated in Mesopotamia or in Egypt 
is still a question in dispute. Perhaps, 
on the whole, the evidence favors Mesopo- 
tamia. A few pieces of lustred ware of 
Mesopotamian origin may be assigned with 
reasonable certainty to a date as early as 
the ninth century. The lustre technique 
was practised in Egypt in the middle of 
the eleventh century, as we learn from 
the oft-quoted account of the Persian 
traveler, Nassari Khosrau. Lustred pot- 
tery found at Fostat (old Cairo) has been 
assigned in date to the tenth or eleventh 
century; a few pieces may possibly be 
earlier still. Among the recent purchases 
is a small vase, 42 inches in height, found 
at Fostat. Most of the pottery finds from 
this site consist of broken fragments. 
The few complete pieces which have been 
discovered, are counted among the greatest 
ceramic rarities. Our vase, except for a 
slight chipping around the rim, is intact. 
It is made of coarse reddish earth coated 
with a white slip, transparently glazed, 


and decorated with a design in metallic 
lustre, varying in color from gold to 1ron- 
redand ruby. The decoration, drawn with 
a hasty brush, consists of four sets of con- 
centric circles with an upper band of con- 
centric half-circles. This primitive design 
and the accidental quality of the lustre 
suggest the possibility that our vase may 
be assigned tentatively to a date perhaps as 
early as the ninth century. A gift from 





MAITREYA 
INDIAN, ABOUT II CENTURY 


FIG. 4%: 


Dikran G. Kelekian adds to our collection 
another intact Fostat piece, a small dish 
21 inches in diameter, decorated with an 
inscription which has been read “‘ Hammed 
Maker.”” The pjece is lustred with a bril- 
liant greenish gold, and dates probably 
from the twelfth centur' 

Another important class of early lustred 
ware is known as Samarra ware. With 
this lustred pottery we are still but little 
acquainted owing to the scarcity of the 
pieces. Examples have been found at 
Samarra on the Tigris, and other sites in 
Mesopotamia, and even in Egypt. One 
a plate now in the 
Upper 


of the finest pieces, 


louvre, comes from Behnesa, 
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Egypt. Migeon and other scholars claim 
for this ware a Perso-Mesopotamian origin, 
and date it the twelfth to the four- 
teenth century \n even earlier date for 
some of the pieces 1s not improbable. A 
lustred bowl or deep dish of this Samarra 
tvpe, 9% inches in diameter, with the char- 
acteristic leaf design in various shades of 
lustre from gold to brown—similar to that 
in the Louvre, but said to have been found 
at Rhages—has recently been acquired by 
the Museum, and will be published in M 


from 
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CENTURY 


FIG. 4. 
XI—XII 


Pezard’s book to which we have previously 
referred. 

One more piece, a purchase, remains to 
be mentioned. This is a bowl measuring 
102 inches in diameter, decorated in black 
on a blue-green ground with a spirited and 
most unusual design of enlaced serpents 
and stylized flowers (fig. 4). It is a super- 
lative example of a class of glazed earthen- 
ware attributed to Rakka (Mesopotamia), 
where pottery of high quality was pro- 
duced from the ninth through the twelfth 
century. Our piece may be dated about 
the eleventh to twelfth century. 

The Museum collection of textiles has 
been regrettably weak in eighteenth-cen- 
tury woven fabrics. To remedy this de- 
fect, over four hundred examples, mostly 
French, Italian, and Spanish of the seven- 
teenth and eighteenth centuries, have been 
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purchased. 
large dimensions, the greater number are 
suitable in size for mounting on the stand- 
ard frames kept in the Study Room of 
lextiles, with the exception of those shown 
in the changing exhibitions in the Textile 
Gallery. lo describe these fabrics 1s im- 
possible at this time, but the students and 
designers who use the Study Room will 
undoubtedly find in them much of interest. 
\ printed cotton hanging made in India 


in the seventeenth century (exhibited in 
Gallery E 13) is a welcome gift from Mrs, 
Albert Blum. In commemoration of the 


Museum’s fiftieth anniversary the Needle 
and Bobbin Club gave a beautiful flounce 
of Flemish bobbin lace of the eighteenth 
century. An important purchase is a 
lace flounce worn by Cardinal de la Fare 
at the coronation of Charles X in 1824. 

\n unusual purchase consists of five 
mises-en-carte, colored designs on squared 
paper made for the textile weavers of Lyons 
in the eighteenth century. It is interest- 
ing to note that blue is used to indicate 
silver, and different shades of red to indi- 
cate gold. Four of these mtses-en-carte 
are of the Louis XV period; they appear 
from writing on the back to have been 
made for the firm of Galli-Gallien at Lyons. 
lhe remaining cartoon consisted originally 
of four parts, of which only three are pre- 
served. This graceful design, showing a 
quiver filled with flowers and tied with 
fluttering ribbons, may be assigned to the 
master textile designer of the eighteenth 
century, Philippe de Lasalle. 

Several eighteenth-century embroideries, 
including complete dress fronts as well as 
smaller pieces, are among the new acces- 
Of exceptional interest are the em- 
broidered orphreys ornamenting a chasuble 
of red velvet with a cut design brocaded 
with gold. The velvet, which shows an 
unmistakable Oriental influence in its de- 
sign, is very probably Spanish, dating from 
the close of the fourteenth century. The 
embroideries also appear to be Spanish, 
perhaps Catalonian, and date from the end 
of the fourteenth or the early years of the 


sions. 


fifteenth century. Although they have 
suffered considerable damage, enough re- 
mains to show the extraordinary fineness 
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of the embroidery and the beauty of the 
designs. 

Among the most important of the recent 
accessions must be counted an English 
petit-point embroidery of the Elizabethan 
period (second half of the sixteenth cen- 
tury). The needlework is in beautiful 
condition, but the silk ground has been 
cut and some parts are missing. When 
purchased, the embroidery consisted of two 
large pieces. One, measuring 3 feet 1 inch 
by 5 feet 5 inches, is intact; 1t is ornamented 
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French tapestries of the Gothic period 
and of the eighteenth century are widely 
known and appreciated, but the high 
quality of the French weaves in the six- 
teenth and the first half of the seventeenth 
century is not so generally recognized. 
In our Fiftieth Anniversary Exhibition 
we have been privileged to exhibit, through 
the courtesy of Harry Payne Whitney, 
two remarkable sixteenth-century tapes- 
tries of the Fontainebleau atelier made for 
the Chateau d’Anet. There is also shown 





FIG. 5. DETAIL Of 
with four rows of interlaced compartments 
containing embroidered motives. The 
other is made up of two long strips cut in 
halves. One band, 10 inches wide by 17 
feet 9 inches long, 
single row of compartments 
complete design. The other, 21 
wide by 14 feet 3 inches long, has a double 
interlaced row of similar designs. The em- 
broidery consists of large floral, fruit, and 
vegetable motives with numerous smaller 
designs of butterflies, grubs, etc., applied 
to a ground of violet satin, upon which a 
Strap-work design forming compartments 
is outlined in gold. A detail is shown in 
fig. 5. The embroidery was formerly in 
the possession of an old English family in 
Herefordshire. It is difficult to say with 
certainty for what purpose this embroidery 


is ornamented with a 
forming a 
inches 


was made, but it probably formed part of 


a bed-hanging 


ENGLISH 


EMBROIDERY 


recent 





one of our 


11 feet 4 inches 


in the same gallery, | 11, 
purchases, a large tapestry 
by 18 feet 1 inch) of Diana and her Nymphs 


(fig. 1), which was woven in Paris in the 
first third of the seventeenth centur\ In 
1001 Henri IV called to Paris a group of 
Flemish weavers headed by the Comans 


and Francois van der Planken or, as he was 
called in France, Francois de la Planche 
The new ateliers were installed in the fau 
Saint-Marcel. A number of im 


tapestries were 


bourg 
portant 
this manufactory, which was composed of 


sets ol woven atl 


ten or twelve ateliers. Among the pro- 
ductions was a set of Diana after designs 


the death of 
his 


by Toussaint Dubreuil. On 
Francois de la Planche in 
Raphaél separated from the Comans and 
installed two ateliers in the faubourg Saint- 
Maurice Dubout es 


the 


1027, son 
/ 


Germain. In 1604, 


tablished an atelier in great gallery of 
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the Louvre Pierre la Fevre also com young men The scream of Euryd; 
nenced work in the Louvre in 1640 I he breaks into his song and one of the youp 
oundation of the Gobelins by Louis XI\ men rises to his feet and calls out as } 
n 1662 brought to a close the flourishing points toward her. The serpent has bitt 
of these minor atelers of Paris her heel as she kneels on the grass and s$ 

The tapestry just acquired formed part — lets fall the basket in which she has bee, 

1 the set of Diana after the cartoons of gathering flowers; her two companion 
Dubreul The border design is different nds in horror. At t 


however, trom that of the set in the Gar 


Meuble, Paris, and o now in a deal 
ers possession \ third set is in Vienna 
Harmonious in color, skilful in) composi- 
tion, our new accession makes statel) 
ett lhe fineness of the weaving Is en- 
hanced by occasional passages woven with 
gold These Paris tapestries ol the first 
half of the seventeenth century are so 
rarely available that the Museum may bi 


acquisition ol this 


congratulated upon the 
beautiful hanging 

Long exhibited at the Museum 
a characteristic Flemish tapestry of 


seventeenth century, representing Moses 


Striking the Rock, has been presented by 
the Family of Frederick W. Rhinelander 


Thomas M 


hanging 1s 


through Rhinelander This 


large, decorative exhibited in 
one of the armor galleries 


FRENCH, ENGLISH, AND AMER- 


ICAN PAINTINGS 


I His article and those in the July 
and August Be@LLeTINS provide a_ brie 
account of every picture in the truly re- 


markable collection of paintings so gen 
erously lent for the | Anniversar\ 
Exhibition and still on n the 


[he two superb landscapes by Pous- 


iitieth 


galle- 


View 


ries, 


catalogues of his 


sin! appear in none of the 


work. They are companion pieces; in 
each is shown an episode from the story of 
Orpheus and Eurydice. In the first the 
death of Eurydice takes place in a seren 
and noble landscape with lofty trees to 
right and left. Orpheus, sitting on the 


bank of a pool in the foreground, has been 
singing and accompanying himself on the 


lvre, his listeners two nymphs and two 


Companion works, in oil, both H. 473 
W.71in. Lent anonymously. Gallery 20 


hold up their har 
l half-h 


water nymph is als 


left of the picture 


spring 
the bushes, a 


startled by her cri lhe river Peneus floy 


through the landscape; men are bat 
ng in it and on its banks are trees inay 
tumn foliage which in one place ser 


the lowe palace, with sm 


stories Of a 
rool \ 


toward 


mountain Is p 


the left 


urling from its 


vond and at its bast 





towers of little town are. silhouett 
against the sky It is evening and the set 
ting sun darts ravs through the cloud 
rhe painting follows closely a_beautif 


at ( hantilly N 


louvre 


drawing in the Museum 


197), and a picture in the paint 


in 1059 for Lebrun) has the same subje 


amplified 

“When the lord had mourned her to tl 
full in the upper world,” says Ovid, “thé 
the shades as well, he dared t 


he might try 


20 down to the Stvgian werld through tl 


gates of Taenarus.’’ This is the text 

the second painting. It shows fittir 
country for the entrance to the realm 
Hades. Ina mountain of bare rock, jagg 


at the center of the pictur 


and torbidding 
make out a dim cavern. Of 
seen it or, 1f he has 
unaware that it 1s the place he 


shepherd wi 


one can 
pheus has not vet 
seeks. H 
isks his way of a bearded 
sits on a knoll beside the path, his cro 
and Pan’s pipes by him. The _ shepher 
points over t 

grazing toward the The figures 
are in the middle of the foreground; a litt! 
to the left of them and at the extreme right 
of the clumps of trees 


their discordant shapes as well as the angr 


cavern. 


composition are 
blue of the sky accounting in good part for 
the 
veys In contrast to the tranquil beauty oi 
the Thessalian landscape of the first pic 
ture. Both are excellent examples of thi 
greatest of French painters, and show th 
clarity of his thought and the order and 


baleful expression that the work com 
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restraint of his workmanship, qualities back of which ts written “painted by Fra 
which the hurried spectator is apt to over- — onard in 1769 In one hour's time 


French painting of the eighteenth cen 


look. 
\ brilliant example of French painting of — tury 1s further 
able collection of pictures lent to the exhibi 


represented by the admir 


the eighteenth century Is seen in Fragon- 
ard’s Le Billet Doux,' lent by Jules $ tion by Mr. and Mrs. S. R. Bertron. On 
Bache The very title suggests the paint work each from most cf the greatest paint- 


and patches and gallant coquetry which — ers of , that brilliant period is included 








set the tune for art in Louis XV’s time. Watteau, Pater, Lancret, Boucher, Nattier 
LE BILLET DOUX BY FRAGONARD 

[he painting has been made with suprem« Fragonard, | four, Perronneau 

dexterity and possesses the vivacity and Joueur de Castagnett by Watt 

irresponsibility of a sketch; it has been’ his haunting vein of gayet W 

dashed in with a brush dipped in transpar- muted. A male performer from the con 


ent brown over which with rapid strokes  édie italienne is dancing with castan 


are expressed shimmering silk, woolly dog music made by a bagpipet wo. ladi 
velvet upholstery, all bathed in a sunlight attended by cavaliers sit on a bench. An- 
rich as gold dust The impulsiveness of other couple 1s engaged in “fair disport and 
this charming performance recalls the por courting dalliance lwilight breathes ro 
trait of musician in the Louvre on th mance among the tree nd urns « 
3 p< r| 

Oil. H. 40} in.; W. 26% in. From tl 
Cronier Collection. Published and reproduced On rH G 
P. de Nolhac, p. 146. Gallery 20. ery 20 
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In The Swing! by Pater, who was for one 
precious month the pupil of the incom- 
parable Watteau, is seen again the engag- 
ing féte galante. The scene Is a_ park 
where a fountain is playing and a party ol 
voung people dressed in flashing silks and 
satins are amusing themselves. The high- 
est point of light 1s at the center of the scene 
where sits a lady wearing a white dress with 
a pink bodice. She ts taking fruit from a 
basket offered by a youth. A gallant at 
her shoulder plays a flute to her, while a 
child at her knee competes for her gracicus 
attention Iwo little girls gather roses 
and four romantic couples are dis- 
One of the ladies 


nearby 
posed about the scene 
sits In a swing suspended from the branch 
Ol a tree Another, at the left of the plc- 
ture, turns her tiny head looking over her 
shoulder as 1f to acknowledge to the spec- 
tator that if she came from Pater’s brush 
it was Watteau’s imagination that created 
her 

\mong these painters of the eighteenth 
century there were few who did not take 
up portraiture at least occasionally. Lan- 
cret among others sometimes left his ro- 
mantic groups. A little portrait? by him, 
included in the group lent by Mr. and Mrs. 
Bertron, depicts an unidentified aristo- 
cratic lady of haughty countenance, lolling 
as far as stiff brocade and inflexible stays 
permit on a garden seat 

$y Boucher also there is a Portrait of a 
lady,’ identity unknown. The coloring 
is blonde and delicate, and her pretty, 
sprightly face, the face of a frivolous but 
amiable woman, is colored with an art 
hardly less than that displayed by the 
portraitist in painting her bouquet of roses 
in such an exquisitely faded pink. 

The portrait of La Baronne Elisabeth 
de Rigoley d’Ogny! by Nattier is one in 


‘Oil on canvas. H. 28) in.; W. 36 in. Gal- 


lery 20 


Oil on wood. H. 11 in.; W. 13 in. Gallery 
20 

Oil on canvas. Oval, H. 29 in.; W. 24 in 
Gallery 20 

‘Oilon canvas. H.53}in.;W.42in. Signed 


Nattier, pinxit. 1752. Published: Exhibition cat 
alogue, Cent Portraits de Femmes, Paris, 1910, 
No. 80 Gallery 20 


which this flattering painter of the ladies 
of Louis’ court exhibits unusual convin- 
cingness. The face shows decided force 
of character mitigated by shy graciousness 
Nattier has as usual deified his sitter, cast- 
ing her for the réle of Flora, giving her 
clouds to recline on and flowers to scatter, 
lhe picture came from a chateau near Bor- 
deaux belonging to descendants of the 
Sitter. 

la Bonne Mére! by Fragonard, also lent 
by Mr. and Mrs. Bertron, is known best 
from the engraving by Nicholas de Launay. 
It belongs to a group of such ingenuous 
productions as the Schoolmistress of the 
Wallace Collection, which appear to have 
been painted during the early years of the 
artist’s happy domestic life when he had 
for models his own son and daughter and 
his pretty sister-in-law. Simpler in group- 
ing and in subject-matter than the others, 
it is perhaps the most pleasing among the 
group. The good mother, herself a mere 
child, sits among roses, a picture of blissful 
performing the happy little 
There is another 


Innocence, 
offices of motherhood. 
version of La Bonne Mére, not so finished, 
in which she is shown peeping into the 
cradle, while a book lies unread in her lap. 

lo none of the eighteenth-century men 
do we owe our knowledge of the appear- 
ance of important personages of the period 
more than to the pastelist, La Tour. The 
Portrait of a Man? by him in the loan 
collection is a picture full of spirit and 
fidelity. 
Quentin makes it seem not unlikely that 
the sitter was Jean de Julienne, ardent col- 
lector of art and friend and patron of 
Watteau. The portrait shows an intellec- 
tual gentleman of middle age whose eyes 
Wear an expression skeptical and witty, 


Its resemblance to a sketch at St 


without unkindness. 

Perronneau, whose pastel portrait of La 
Marquise d’Anglure* forms a pendant to 

'Oil on canvas, oval. H. 254 in.; W. 214 in. 
From the Collection of M. Spitzer. Published: R. 
Portalis, Fragonard, p. 281. Gallery 20 

Pastel on paper. H. 24 in.; W. 204 In 
Gallery 20 

Pastel on paper, oval. H. 24} in.; W. 194 
in. From the de Bryas Collection. Published 
Vaillat and Ratouis de Limay, No. 166. Gal- 


lerv 20 
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the La Tour picture, never achieved the 
position at the Pompadour’s court which 
was accorded to La Tour, and as a rule he 
devoted himself to picturing people of 
somewhat lower station than the mighty 
ones who clamored to sit to his brilliant 
and capricious elder. La Marquise d’An- 
glure, Who appears an unusually matter- 
of-fact lady for her epoch and nationality, 
wears her hair dressed high with curls hang- 
ing after the fashion of Marie Antoinette, 
indicating a late date. 

Though he is primarily famous for his 
landscapes, Corot was also a master of 
figure subjects. Revery! by him, lent 
anonymously, is one ef those studies from 
the model which the artist was in the habit 
of making once in so often as a variation 
landscape work. It is cata- 
logued by Robaut under the title of La 
Bohémienne Reveuse (Corot, No. 1422, 
as having been painted about 1860 
or 05. “This figure,” savs Robaut, “like 
many others that Corot painted is decked 
out with draperies and haphazard clothes 
without any other aim than the harmony 
of coloration and values.” 

The Fisherman? by Corot, lent by 
George F. Baker, is in the better-known 
vein of the artist. The sun can scarcely 
have come an hour above the horizon and 


from his 


p. 00), 


morning mists still cling about the river. 
On either side of the stream rise graceful 
trees, poplars and birches, their bark and 
foliage silvery in the young day. Knee- 
deep in the river wades the fisherman 
reaching with his pole across the stream. 
\ companion watches from the bushes; 
their two caps, red and pink, are the only 
bright spots of color in the gray-green land- 
scape. Through an opening between the 
trees 1s seen a village, far across the water 

In Rousseau’s Morning Effect: The Fish- 
erman,® lent also by George F. Baker, 

H. 193 in.; W. 143 in 
Formerly in the Hadenque Saudras Collection 
sold Paris, 1880 Gallery 21 

“Oil. H. 393 in.; W. 32 in. Signed: Corot 
From the collection of Charles T. Yerkes, New 
York. Catalogued by A. Robaut, No. 1719 
Gallery 21 


Signed Corot 


H 71 in.; W. 53% in 
Published 
Gallery 21 


SOil on canvas 374 
signed, lower left: TH. Rousseau 
Gazette des Beaux-Arts, 1913, p. 107 
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the fisherman and his dog are seen leaving a 
pond behind them and coming through 
sparse woodland, their long shadows cast 
ahead of them by a sun half veiled. In 
the course of his passionate struggle to 
attain scrupulous fidelity to nature, Rous- 
seau has chosen here to study his subject 
drenched in morning mist, a condition ot 
atmosphere which has appealed more usu- 
ally to poetic painters like Corot, to twitter- 
ing larks rather than to eagles, to use Co- 








REVERY BY COROT 


rot’s own modest figure. And so through 
habit one is apt to sense a poetry which 
the artist himself strove ascetically to 
forego 

The Drinkers! by 
\dolph Lewisohn, is the usual fine revela 
tion of the artist’s power. Almost. sil- 


houetted against a white wall, two vaga 


Daumier, lent by 


bonds sit at a table out of doors One 
stiffly erect, pours 
companion 


his scarecrow body 
drink, 


slouches on a bench Opposite 


himself a while his 
he paint 
ing is In browns and grays, the figures be 
ing simplified to the last degree of expr 

‘Oil, HH. 14) in.; W. tig in. Signed: H. D 
Gallery 21 
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e contour. Baudelaire called Daumier — wit nt by John Quinn, was painted in 
one of the most important men, not mere! 87" Mme. Cézanne is seated in a ma- 
n cari Ire, but in modern art roon-colored upholstered chair; she 4s 
Phe charming Portrait of a Girl witl shown to the waist wearing a black dress 
Dog! by Ricard which was lent for th striped with gra\ The background is a 
fiftieth Anniversary by S. W. de Jong grayish white wall; a black drapery hangs 
as since been given to the Museum by — at the upper left-hand corner of the pic- 
m. It was noted as a gift in the June ture. Cézanne painted many portraits of 
BULLETIN, p. 140 his wife; like Rembrandt he often utilized 
fhe excellent) representation in th is models members of his own household 


Museum of Manet has been supplemented himself most frequently, having no chents 





an important Still Life* lent by Mrs t the time and looking upon each pictur 
lfugene Meyer, Jt \ melon in silver he made only as a study 
platter 1s placed in front of a black bottl [he Portrait of a Sailor,” lent by Mrs 
and a glass goblet. On a starched napkin Eugene Mever, Jr., dates from the last of 
thrown beside these articles are a bunch of | Cézanne’s life; it may indeed be the last 
green grapes, a peach, a dish of pears, and oil painting on which he worked. The 
rose, all on a mahogany sideboard against ~~ treatment varies from Mr. Quinn’s pictur 
gray wall [he picture is painted in full in that the artist’s vision has become even 
light with strong flat colors in the manner simpler and his’ execution even mor 
vhich, so incomprehensibly to us of toda summary during the quarter century that 
was regarded as dangerous and revolution- — intervenes between them. “ He worked not 
ary in the painter's lifetime. The work for honor or renown,” writes his friend 
dates from about 1870 when Manet’s as- [Théodore Duret nasmuch as these re- 
tonishing virtuosity had become fully di wards appeared to be definitely withheld 
eloped. trom him. Nor did he work for gain, as 
Degas’ subjects are comparatively ri his works did not sell. He painted his 
stricted. Race-horses, Washerwomen, bal pictures because he was impelled to by his 
let girls, milliners, nude women at their nature, and he had the delight in working 
toilet, these he painted again and again’ which springs from the satisfaction of an 
throughout his career \t about the time imperious need.” 
his triend Manet was essaving the sami One of the stanchest members of the 
theme, Degas painted the first of his rac French impressionist group was Camilli 
horse pictures in 1806 The picture bi Pissarro whose Apple-trees in Blossom 
him in this exhibition, Before the Race has been lent by William Church Osborn 
lent by Miss Lizzie Bliss, was painted in) The composition is wholly unconventional, 
1584. A number of horses are being ex almost accidental, in accord with the tenets 
ercised in a green meadow by their jockeys, of the group. Against sparse woods not 
wearing bright red, yellow, and blue coats vet in m ture leaf are seen a number of 


with particolored sleeves. No one has young ap 'e-trees in full blow, their pal 


more admirably caught the momentar blossoms viorating in the strong, diffused 
Starts and curvets of the high-strung light of a steamy spring day The picture 
inimals. A pastel, Horses in the Pasture was painted out of doors directly on the 
a study of the same composition, is repro- spot during the artist’s long stay at Eragny- 
duced in Lafond, page 42 Bazincourt not far from Giverny. The 
lwo paintings by Cézanne have been — following year, 1896, trouble with his eyes 
borrowed. The portrait of the artist’s forced Pissarro to give up this practice and 
; - he moved to Paris where from windows 
Oil on canvas. H. 22in.: \W iSi in. Signed 
G. R. Gallery 20 Oil. H. 22% in.; W. 183 in Reproduced 
Oil, H. 273 in.: W. 262 i Sioned: Manet n Cézanne by Vollard, plate 39. Gallery 21 
Gallery 21. . Oj H. 42, in.; W. 293 in. Gallery 21 
Oil on canvas. H. 18} it W. 21% in Oilon canvas. H.29}in.;W. 36}in. Signed 
Signed Degas 54 Gallery 2 C. Pissarro 05 Gallery 21 
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ipe, shows peasants walk 


y he painted his famous an early landse: 




















ted in overlooking the city 
1 ma street scenes ing along a path toward a village in a fold 
1e js From the same lender is another paint- of the hills. The rolling country 1s painted 
dress ing of the plein-air school, by Monet, im- tenderly, appearing as though about to 
is 2 pressionist par excellence. It is one of the — dissolve into the caressing atmosphere 
langs series showing the town of Vetheuil' made In the Meadow,! the other picture by 
Dic- while Monet was living there. The town Renoir, is in his gayest mood Iwo girls 
ts of sseen from the opposite bank of the Seine sit in the grass under the trees, facing 
Lied’ rhe fresh blue sky is reflected in the river, away from the spectator toward a wid 
hold the rippled surface of which gives back landscape. In their dresses and ribbons 
ients 
ture err | 
Mrs. 
t of ae -_ seco eine 
last 
The 
ure 
ven 
Ore 
hat 
not 
nd, j 
re- 
eld 
ds ; 
his 
nis 
ng 
in 
1¢ 
le 
) ) 
1 ae % 6,15 
I, - 
S BEFORE THE RACE BY DEGA 
t 
f 
iso poplar trees and the white houses otf are seen bright rose and lively blue lik 
Vetheuil with the church spire in their the plumage of macaws and cockatoos 
midst. After Monet had lived a number and these jovous hues are carried with 
of years at Giverny, he returned to Vetheull variations into grass, trees, and distant 
to paint a second series from about the same landscape, an extraordinary and original 


position. olor vision 


Renoir, whose original vision and method f the Im 


Phe purely realistic outlook of 


are so strongly influencing many painters _ pressionists, his first guides, failed to sai 

of modern tendencies, is represented by two — isfy the primitive and symbolical aspira 

paintings lent by Adolph Lewisohn. One tions of Gauguin. After many searchings 

‘ Oil. H. 333 in.; W. 393 in. Signed: Claud he found his ideal in the gorgeous land 
onet 1880. Galle 2 

esse Big Oi H. 323 in Signed: Renoit 

“Oil. H. 215 1n.: W. 26in Signed: Renoir 70 rom the A. B. Fi ( Newport 

Gallery 21 


Y Gallery 21 
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scape and the fresh life of the South Sea 
Islands. His two pictures in the present 
exhibition, both lent by Adolph Lewisohn, 
were painted in Tahiti. The earlier, dated 
i891, is called Ja Orana Mania! “I 
salute you, Mary,” in the language of that 
island. In the Pahitian 
mother, wearing a vermilion drapery with a 


large batik design of white flowers, who 


picture Is a 


carries her baby on her shoulders. She 1s 
adored by two women standing side by 
side, near whom an angel with blue and 
vellow wings alights. The form of the 
angel is made indistinct by the leaves and 
blossoms of a tree that grows from the fore- 
ground. Tropical fruits are strewn in the 
Viridian green grass at the bottom of the 


composition; the ground ts lavender, 
brown, and vellow in broad bands; enor- 
mous, gaudy plants break the lines of the 
plain, the deep blue sea, the slaty moun- 
tains, and the blue and white sky. The 
lavishness and brilliancy of Gauguin’s color 
have been unknown in European painting 
since the fifteenth century, but in Oriental 
art one can find its like 

[he color of the other picture by 
guin, Women by a River,” is less barbaric. 


Gau- 


It was painted six vears after the la Orana 
Maria was painted. Two nude women 
one standing at the right, one seated with 
her back toward the spectator, are on the 
hillock which forms the foreground, and 
two others, in pink and yellow draperies, 
are below walking on the river’ bank. 
[he figures and two blue tree trunks cut 
into the large mosaic of pink and dark 
green which represents the farther shrub- 
bery, and the pink, pearl, yellow, and deep 
purple of the river. The hillock is lav- 
ender, pink, and orange, but the dominant 
note in this astounding scale of color is at 
the left, the intense vermilion of the river 
bank, and against this is shown one of 
those monstrous plants by which Gauguin 
expresses the exuberance of tropical fer- 
tility. The forms are massive and crude 

the figures particularly, as though hewn 


‘Oil. H. 443? in.; W. 343 in. Signed and 
dated 91 Inscribed with its title Formerly 


in the Manzi Collection, Paris. Gallery 21 


*Oil. H. 332 in.; W. 37 in. Signed and 


dated: Paul Gauguin 97. Gallery 21 


out of some forbidding material with an 
unwieldy implement. 

Odilon Redon, though he exhibited 
with the Impressionists, differed totally 
from their point of view. He was alto- 
gether imazinative; his pictures express 
fancies or dreams, and their significance 
escapes description. His two 
paintings borrowed tor this exhibition 
are lent by John Quinn. One of these, 
called Ilumined Flower,! is entirely dream- 
like. The head and bust of a young woman 
are shown above a ledge. The background 
is a sapphire sky and against it is an irreg- 
ular-shaped glory of yellow light, in the 
midst of which appears the head. She is 
ineffably sad and resigned; her eyes, all 
but closed, look down at fantastic flowers 
on the ledge in front of her. The mood of 
the picture is as impalpable as that of 


generall\ 


music. 

\ vase of summer wild flowers 
asters, and daisies—with feathery grasses 
is represented in the other picture, against 
a golden haze. But even in the doing of 
this simple and familiar motive the artist 


popples, 


has given an expression of aloofness and 
unreality. One is somewhat astonished 


to recognize them here as the old friends of 


the fields. 

rhe self-portrait* by Vincent Van Gogh, 
lent by John Quinn, was painted about 
1887 when the artist was thirty-five. It 
is a head of startling appearance—one 
would say the portrait of a man who has 
just passed through a great crisis. The 
eves are strained and deep set, the forehead 
furrowed, the mouth tightly drawn: the 
short bristling hair and beard are flame 
color. The brain trouble from which he 
had already suffered, the fear and horror 
of which were finally to drive him to suicide, 
is evident in the face. 

Reynolds’ splendid portrait of Lady 
Betty Delmé,? lent by Mr. and Mrs. 


Paintings in pastel on paper.  Illumined 
lower H. 232 in W. 2035 in Vase of 
Flowers: H. 28? in.; W. 21 in. Gallery 21 


Oil. H. 161n.; W 

Oil on canvas. H. 93 in.; W. 57 in. Pub- 
lished: Graves and Cronin, vol. I, p. 241. 
From the C. J. Wertheimer Collection. Gallery 
24 


134 in. Gallery 21 
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Herbert L. Satterlee, has been exhibited 
at the Museum before and is not unfamiliar 
to the public. Her ladyship sits against 
the trunk of a tree, her high coiffure serving 
to accentuate the exquisiteness of the head 
and the slender neck which bravely bear 
the bulk decreed by fashion. The 
brows winging upward give piquancy to 
the sensitive \ cloak of silk 
thrown over one shoulder covers the knees, 
revealing the white dress above. At her 
knee stands her young son dressed in a 
suit of scarlet velvet, while his little sister 
nestles against him and a terrier looks up 
at him from the ground. The portrait 
was painted in 1777 and has been engraved 
by Valentine Green. 

By Reynolds also is a portrait of the 
Honorable Mrs. Watson,! afterwards Lady 
Sondes, lent by Harry Payne Bingham. 
She is shown sitting on a wooden bench in 
a park, her hands holding gloves in her 
ap. She wears a white dress with a blue 
girdle. An enormous black hat is on her 
head, and her black cloak is thrown over 
the bench beside her. The original por- 
trait was painted in 1788. Reynolds later 
painted for the lady’s father, Richard 
Milles, a replica which was inherited by 
the sitter herself and remained for several 
generations in the Sondes family, finally 
passing through various other hands and 
coming into the possession of the present 
owner. 

Early American painting is represented 
in the exhibition by a splendid pair of por- 
traits* by Copley, lent by Mrs. George H. 
Clements and representing Mr. and Mrs 


eyce- 


face. rose 





Pub 
1035 


Oil on canvas. H. 50 in.; W. 40} in 
lished: Graves and Cronin, vol. Il, p 
Gallery 24. 


“Oil H The portrait ol 


50 in.; W. 40 in 


Mrs. Sargent signed: John S. Copley. pin 
1764. Published: Bayley, pp. 88, 89. Gal 
lery 16 


METROPOLITAN MUSEUM OF 


ART 


Epes Sargent, Jr., of Gloucester, Massa- 
chusetts. Mrs. Sargent, posed beside a 
fountain and dressed in a green riding habit 
while carrying a plumed hat and a whip, 
is a woman of aristocratic Colonial type 
husband 


[he companion portrait of her 
shows a man of force, who wears a coat of 
drab broadcloth, a white cravat, and pow- 
The portraits show Copley’s 
characteristic well-bred directness. The 
frames, beautiful examples of American 
wood carving of the time, attributed to 
Paul Revere, are noteworthy. 

The only American landscape that has 
been borrowed for this exhibition 1s Octo- 
Twachtman, lent by Charles A 
Pale and misty sunlight pervades 


dered w ig. 


ber! by 
Platt. 

the picture. There are two white houses 
shaded by an elm tree back in the 
composition; from them a lawn extends to 
the bushes and the picket fence in the fore- 
ground, where at the left another elm 1s 
It is a typical Connecticut land- 


well 


growing 
scape executed with all the delicacy and 
charm that characterize this most sensitive 
of our followers of the French Impression 
ists 

\n instinctive 
the motive of the painting by Davies, 
Adventure,” lent by Miss Lizzie P. Bliss 
Nude young men are traveling over rocks 
of fantastic shape that show pallid against 
wo of them pause in the 
consider the 


feeling for decoration 1s 


the black sea 
foreground at the right to 
country that lies before them and, farther 
back at the left ravine, thei 
companion leans against a donkey. Gray 
pines and gnarled trunks grow from the 
rocks, like those that one sees in Chinese 
imaginative 


across a 


paintings. This poetic and 


picture was painted about 1910 


Or! 20 1n 


Onl H. 18 in W 40 10 Signed A. B 


Davies Gallery 12 
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The exhibitior ns with a group 
enth-century German painted ri ous 
prints of the primitive type, the earli 
which is thought to have been made som 
me about 143 he m in 
galleries Howard Pyle’s Wonder Cloc] 
illustrated with relief etchings, which was 
published in New York in 1888, an 
till one of the orites of the purser 


well as one of the most beaut! 


produced in America 


extremes there are to be f 
typical examples of most if 


more important phases t 
and the 
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passed in their long histor 
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German 
which traditionall 
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two pages 
are 1} 


woodcut book print 
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Neul ter 1479 edition oO l urrecre- 
ta w curious metal cuts, and the 
Mainz Br nbach of 1486, which was not 
DOOK to ey illustrated by a 
vn al but one which Wilham 
Mort leclared to be the most beautiful 
Gothic b 1 a neighboring case is a 
roup of 1 most noteworthy German 
ooks of the first half of 1 sixteenth 
ntur here being among them three of 
olun llustrated by Diirer, notably 
C he Virgin of 15 the pictures 
n which are regarded by some critics as 
n Y s, first editions of Hol- 
) (ld i 4 I nd nis Dance Ol 
1) ed proots from which are in 
e frames uw valls, and the first 
11tio Hi; Sebald Behan Typ in 
\poc: lo 
Three « re filled wit talian books 
th Xi nk notabk mong them 
mous Brescia Dante of 1487 and 
printed Florence in 1481, which is 
rated not onl r its illustrations ‘“‘b\ 
Baccio Baldini er Botticelli but as 
ving been the se 1 or third book to be 
Strated W coppel plates Lhe other 
I ntil Or Wi I exception Ol 
Calandr Arithmetica of 1491, the first 
rithmetic in a ir tongue, are the ltth 
religious tracts that appeared during the 
Savonarolan rey the woodcuts in which 
re among the loveliest ever made The 
fifteenth century in Venice 1s represented 
by the Meditations of Bonaventura, and 
lil yf the Lives of the | athers, \esop 


AN 


MI 


HH 
iypnerotomachia 


| V\ and the celebrated 


Poliphili of 1499, 


long renowned as the most beautiful book 
ver mad There are also Ratdolt’s 
1485 edition Sacrobosco, which contains 
what are possibly the earliest examples of 
color block printing, and Ketham’s Fas- 
culus Medicine, with illustrations sten- 
iled in color. Examples of later Venetian 
book-making are the Vallisumbrosan Mis- 
sal and Verdizotti’s Cento Favole, while 
other Italian schools are represented by 
uch items as the Neapolitan Aesop ol 
1485, the De Claris Mulieribus of Berg- 
omensis made at Ferrara in 1497, Viger- 
lus’ Decachordon Christianum of 1507, 
nd the Como Vitruvius of 1521 
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French books of the 
Gothic and Renaissance periods, notably 
two of the Abbéville books, St 
\ugustine’s City of God and Le Triumph: 
des Neuf Preux Ihe Missale Parisiense 
yf 1489, Verard’s Paris et Vienne of 1498, 
cut of the Coronation 


Iwo cases contain 


three great 


and a page with the 
of the Virgin ‘from his Horae of February 
6, 1485, the earliest illustrated Book of 
Hours, are typical of the earlier Parisian 
work. he later development of the Book 
of Hours is typified by the Vostre-Pigouchet 
Horae of August, 1498, and one printed by 
which contains illus- 


Tory Sixteenth- 


Kerver 
( re tfro\ 


the junior 
trations by 
is represented by Bernard 
Salel’s Homer ol 

L’Entrée du Roi, illustrated by Tory, and 


entury work 


Salomon’s ()\ id, 


ar 
1545 


lean Cousin’s Livre de Perspective ot 
The single prints in the frames contain ; 
Diirer 
instance as the t Varnbuler 

and the the Flagel- 
lant, and proofs from the Apocalypse and 
Marienleben, Burgkmair 
among wondertul 


masterpieces by such for 
portrait 
Dragon, 


group ol 


Saint George 
number by 
prominent them the 
hiaroscuro of Death and the Lovers, sev- 
including the Adam 

Sabbath, and the 
Wechtlin’s 
Cranachs, 
1e } 


cnlaro- 


Hans Baldung, 
\\ Itc he ~Y 


{ { 
two. Ol 


eral by 
and | VE the 
Crucifixion, chiaro- 


scuros, and fine 


group ol 


noticed 1 


imong which may be 
scuro of Saint Christopher, the Rest on th 
Flight, and th 
and the Lion. On 
shown many proofs from Holbein’s Danc« 
of Death, and his portrait of Erasmus with 
the Term, which disputes with 
Varnbuler the 
woodcut portraits 
of Altdorfers, principally from his Passion 
Series, and his Rest by the Fountain. Thi 
Netherlands are represented by a group of 
notably the Abraham 


and four of his large prints of 


Tournament with Samson 
a neighboring wall ar 


Diirer’s 
greatest ol 


group 


position ol 


There 1S also a 


lucas of Leydens, 
and Isaac, 
pagan and Hebrew kings and heroes. 


rhe Italian black and white woodcut 


of the Renaissance is represented by an 
early Venetian Pieta, Domenico Cam- 
pagnola’s Saint Jerome in the Desert, the 
Master |. B. and the Bird’s Ganymede 
Boldrini’s Venus and Love, and a large 
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metal-cut portrait of Charles \ Phi 
group of chiaroscuros includes the Massa- 
by “N.D.B.,”’ Ugo 
nd the Reading 
a patent trom 
Young 


Caravaggio's 


cre of the Innocents 
da Carpi’s great Diogenes a 
Sibyl for which he received 
the Venetian Signoria, 
Peasant on Horseback, and 


\jax and Agamemnon 


Boldrini’s 


\mong the later Netherlandish worl 
are several of the impressive black-and- 


Rubens’ de 
among 
land 


alter 
Goltzius 


and th 


whites cut by Jeghers 
and a group by 
them the Sorcerer, Mars 
scape with the Waterfall 

During the later half of the 
and 


Signs 


sixteent! 


century until the early years of the 


| , 
was little fine woodcut 


nineteenth ther 
illustration, th 
d to the use of eng 


having 


ravings and etcl 


fashion 


| , 
DOO! 


ings for the purpose. Typical of the 
the copper-plate book 


earlier phase ol 
| 


Grand S \ oyages Of dt 


and the 


such an item as the 
similar 


Brv, but interesting as this 


this method Ol Doc kk 


books art illustration 
did not reach its apogee until the eigh- 
teenth century in France when such re 
markable things were produced as_ th 


and the 
Moreau 
Fontain 


] Moral 


Oeuvres de Rousseau illustrated bi 


Costume Physique et 


and the Contes of La 


le jeune, 
illustrated by Fragonard Among othe 
items of this period may be mentioned thi 


La Fontaine of the Fermiers Généraux 


with Choffard’s tail pieces, the Baisers of 


Dorat illustrated by Eisen, and the edition 


of the Gnide in which not onl 


Temple de 
the illustrations but the letter press ts 
engraved. English bool llustration§ ol 


the eighteenth century is represented by 


Blake’s America, which, in addition to 
downright beauty, has the peculiar tech 
nical interest of having beer lustrated 


with relief etchings. 
Copper-plate illustration lasted in Eng 
land almost to the middle of the last cen- 


turv, and was assiduously cultiva 


both publishers and artists, typical 
mens of whose taste and skill may be seen 
plates by Rowlandson f 
nd Pugin for th 


tax, and by Rowlandson a 


Microcosm of London. by 
lurner for Rogers’ Poems, and by Cruil 


shank for Grimm ’s Fairy Tales But the 
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vogue of the copper plate was unable to 
withstand the revival in popularity of wood 
engraving which was brought about by the 
publication of Bewick’s British Birds in 
1798 and 


7 work Was 
followed by Rogers’ Pleasures of Memory 


1804. Bewick’s 
with the charming vignettes that Stothard 
and Clennel produced, Thornton’s Virgil 
with Blake’s remarkable illustrations to the 
Pastorals, the lovely little cuts by Calvert, 
and the astounding technical virtuosity 
that was lavished upon the illustrations for 
Savage’s Practical Hints on Decorative 
Printing 

In the thirties the 
again began to issue woodcut books and 


French publishers 


for a space of a little over twenty vears 
produced a series of such masterpieces as 
the Paul et Virginie of 1838 with illustra- 
tions by Johannot, Isabey and Meissonnier, 
the Némésis Médicale, La Grande Ville, 
and Les Frangais Peints par Eux-Mémes, 
tull of masterpieces by Daumier, Gavarni, 
and others. This period of the French 
woodcut may conveniently be considered 
to have terminated with Meissonnier’s 
Contes Rémois of 1858, and the isolated 
woodcuts of Jean | ran¢ols Millet 

In 1857 the pendulum swung back to 
England again with the appearance of that 
illustrated Tennyson which first gave Ros- 
setti, Hunt, and Millais their wide fame 
It was followed by 
books such as Millais’ Parables of Our Lord 
and the Dalziel’s Arabian Nights which 
contained Boyd Houghton’s masterpieces. 
In the eighties England through the efforts 
of Edmund Evans, the printer and pub- 
lisher, produced a series of children’s books, 
the most prominent designer for which was 
possibly Kate Greenaway, in which print- 


a series of remarkable 


ing from wood blocks in colors reached its 
highest practical development. 

Germany during the last century saw 
much work done on the wood block, nota- 
bly such things as the magnificent single 
sheet print of Death as Friend by Rethel, 
the books illustrated by Menzel, among 


which stands out La Cruche Cassée, and 


> 
“ 


by Richter, whose Bechstein’s Maerchen- 
buch has long since become one of the nur- 
sery classics of the world. 

In America, great as the output was, 
there is little that will stand comparison 
with European work, most of the very great 
effort having gone into frankly reproduc- 
tive work of a kind that would have been 
impossible without the intervention of the 
camera. Marvelous as the technique that 
the engravers developed was, it is unable 
to withstand the fact that deprived of great 
draughtsmen it was a technique of trans- 
lation without positive merits of its own. 
Not until the general introduction of pro- 
cess In the eighties was any book illustra- 
tion of native importance produced, How- 
ard Pyle’s Wonder Clock being perhaps 
the finest contribution made by any Amer- 
ican artist to the history of the illustrated 
book 

Considering the graphic arts as a whole, 
it is perhaps permissible to think that of 
them all the relief print affords the most 
varied interest. There can be no question 
that it has played a larger and more im- 
portant part in the history of civilization 
than any of the others, if only for the fact 
that it has been the typical form of book 
illustration during the two periods of the 
greatest expansion of human thought, and 
has yielded itself as easily and cheaply to 
the most menial of tasks as it has magnifi- 
cently arisen to the most splendid of oppor- 
Of all the graphic media it 1s 
the supplest, and the 


tunities. 
the commonest, 
simplest, and commands a range of quali- 
ties and effects that none of the others has 
attained. And just because of all this it 
has rarely been seriously regarded by the 
collector and the student of art. Being 
man’s valet it has never been his hero, 
but would we find out about men we must 
go to it, just as we go to that other and 
familiar art which he uses and enjoys with- 
out conscious thought, the art of words. 
It surely is no accident that the two should 
come together, bound up in books 


W.M.L., Jr. 
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IN THE DEPARTMENT OF 
DECORATIVE ARTS 
I]. AMERICAN DECORATIVE ARTS 


As one of the special features of the Fif- 
tieth Anniversary Exhibition, Galleries 
F 24 and 25 have been rearranged with an 
exhibit of early American decorative art. 

Against the windows of the west wall in 
Gallery F 24 are cases of Wistarburg glass: 
in one case, the collection lent by Miss 
Minnie |. Meacham, which comprises, in 
many interesting forms, examples from the 
early, middle, and late periods of the Wistar 
factory; in the second case, a group of sim- 
ilar glass belonging to the Museum, which 
Meacham’s collection 
Together they form 
group ol 


supplements Miss 
In some respects. 
an unusually representative 
this early glass, whose manufacture ceased 
about 1780 

With the exception of the Wistarburg 
glass, the general character of the ma- 
terial in the room is that of the period be- 
tween 1790 and 1815. Against the south 
wall an interesting group centers around 
the mantelpiece surmounted by two large 
Lowestoft urns, lent by Ogden Codman, 
and a gilt-bronze clock of a type made in 
France to appeal to patriotic American 
sentiment. This clock and the card table 
to the right of the mantelpiece, both lent 
by R. T. Haines Halsey, present two varie- 
ties of the usage of the American eagle in 
decorative work, while still a third occurs 
in the pierced brass fender in the fireplace 
opening. The American eagle and shield 
appear also upon two Lowestoft urns lent 
by Mrs. Charles B. Hillhouse. 

Iwo fine pieces from Salem are the 
Sheraton four-post bedstead against the 
north wall, and the mahogany chest on 
chest against the east wall. This latter 
piece, lent by Mrs. Francis P. Garvan, 
came from the Elias Hasket Derby house, 
erected between 1795 and 1798 from de- 
signs by Samuel McelIntire. Tradition 
says that this is from McIntire’s workshop, 
but it is doubtful whether he did more than 
carve the three pediment figures, which are 
Important as early bits of American sculp- 
ture. The mirror from the Halsey Col- 
lection is inlaid with the unusual design of 


the American eagle holding a pole sur- 
mounted by a liberty-cap. Other pieces 
of furniture in the room illustrate various 
Sheraton types whose popularity is well 
justified by their beauty of form and skilled 
craftsmanship. 

In the adjoining gallery, F 25, the furni- 
ture is largely the work of Duncan Phyfe 
the drop-leaf tables lent by Mr. Halsey 
exhibiting two different treatments of the 
end supports. The special feature in this 
gallery is the collection of Lowestoft decor- 
ated with the insignia of the Order of the 
Cincinnati. About 
toft bearing this device were brought from 
China for three members of the order 
General Washington, General Knox, and 
Iwo of the sets bore the 


1784, sets of Lowes- 


Captain Shaw. 
initials of the owners, but that of General 
Washington was distinguished by the blue 
border. Examples of these three sets 
have been brought together, perhaps for 
the first time since their distribution in 
1784; the five pieces from the Shaw set 
being lent by Mrs. Robert B. Minturn 
while the cup and saucer from the Knox set 
and the pieces from the Washington set 
have been lent by Mr. Halsey, who has also 
lent the collection of Lowestoft shown in 
another case, which comprises pieces decor- 
ated with the American eagle in various 
designs, and with the coat of arms of New 
York State. The American Sheffield plate 
teaboard engraved with the Washington 
arms, and a covered cup with saucer bearing 
Martha Washington’s monogram, both 
lent by Mr. Halsey, have close historic 
connectien with the Cincinnati china 

In the gallery of American silver, A 22, 
two special features may be noted. Per- 
haps historically the most important piece 
of American silver is the punch bowl, made 
by Paul Revere. This bow! was made to 
commemorate the “Illustrious Ninety- 
Iwo,”’ members of the Massachusetts 
Bay House of Representatives who voted, 
in spite of peremptory orders from England, 
not to rescind the circular letter which 
they had sent to the assemblies of the other 
colonies and in which they urged united 
action against repressive measures of the 
Crown. The names of the Fifteen Sons 
of Liberty, the original owners, are en- 
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raved around the rim, and the descendant 


Marsden | 


piece lor tn 


Perr) 


one ol 
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] 
nas lent the 


an adjacent case is shown a group of silver 
made by the two New York 
Peter Van Dyk 1080-1750 
Richard, whos 
gualit\ 


and 


silversmiths 
and his son 
high 
Pierre Ja 
and 


work was of ver\ 
Iwo teapots lent. bi 
Francis P. Garvan, a porringer 
poon lent by Luke Vincent Lockwood, tw 
tankards lent by R. T. Haines Halsey, and 
one by Miss Abbie Estelle Jones, a ca 
by Judge A. T. Clearwater, and two 


lent by the First 


n lent 
mugs 
hurch ot 
Southampton, L. | 
of craftsmanship of the elder Van Dyke 
along lines characteristic of New 
tradition. By Richard Van Dvke, the son 
are the 


ition 


elaborately 
Haines Halsey, 


Judge A. |. Clearwater, which 


bow] with 
lent by 
can lent by 


a and th 


nteresting in its great similarity to the 


adjacent piece by his father. In another 


case 1s a teapot made by Jacob Bocelen 
working after 1080 [his has been lent 
by Pierre Jay. Its cover is of particular 
interest by reason of its similarity to th 


lids of the New York tanh 
ards in both design and decoration 


contemporary 


[| I NGLISH SILVER 


Ihe English silver shown in three casi 


in Gallery H 13 easily escape the 


might 
I he re ar 
collection of early English 


notice 1t deserves two distinct 
groups—a 
spoons, probably the finest in this country 
and a case of representative pieces b\ 
Paul Lamerie, the famous London 


smith of the first half of the eighteenth 


silver- 


century 

rhe latter group consists of an engraved 
and a candlesticks lent by 
Edward S. Harkness, and of twe 


the Rev. Alfred Duane Pell 


salve 
Mrs 


pieces lent by 


pair ol 


a tea caddy of grotesque Chinese design 
and a service plate with gadrooned border 
Most striking, however, is the large hot 
water kettle, with stand and spirit lamp 
lent by Mrs. Marsden J. Perry his 


Its by at. 


represents Lamerie’s late style at 
and at the same time reflects the popular 
the period, when elaborate 


chasing, engraving, modeling, and repoussé 


rococo taste ol 
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is exhibition In 


MUSEUM OF ART 
simpler designs and 
plain surfaces of the Queen Anne period, 

\s different 
silver as anything could be ts the collection 
Ol earl\ 
from the collection of 
and six from the 


had supplanted the 


from the elaborate Lamerie 


English twenty-three 
Marsden J. Perry 
of Judge A. 1] 
Kngland one might not 
be surprised to find in the hands of privat 


spoons 


collection 
Clearwater. In 
such rare and 


since the Rev 


collectors important speci- 


lhomas Stani- 


collection there has 


mens, lor ever 


forth began his been 


great interest in this branch of collecting 
unexpected 
Thirteen of these spoons, in fact, 


he St Which 


but in America it Is most 
| are trom 
anitorth Collection Was dis- 


persed by sale in 1898. A complete set of 
dating from the 
Charles II includes 


Master 


fourteen apostle spoons 
VII to 


He nry 


time ol 


SCVE ral earl\ 


examples: the spoon 
1514), Saint Matthew (1504), Saint Jude 
and Saint Philip (1522 and 1528, respec- 
tively and tour others of the sixteenth 
century [here is also a Saint Paul spoon 
1038), not ordinarily, of course, part of aset 


but made occasionally in place of one of th 


apostles \ll these are perfect specimens 
In addition there are two apostle spoons 
other James | 


\side from apostle spoons, other important 


one Elizabethan and the 


types are to be found 


a diamond point top 


about top, a seal top 


‘d stalk 


1052 


1470), an acorn 


maiden head (1578), slipp 


15Q2 
1037), and two rare Purita 
of the hi 
portance to one interested in English silver 
permanent exhibits ol 


Nn spoons 


1054 These loans are ohest i1m- 
and taken with the 
the Museum 


the development of 


| 


form an excellent outline « 


this great craft 


11] | ACI 
HH 32.-a 
hibits laces and costumes dating from thé 
‘s to the middle of the nineteenth 
Her dainty ball 
that graced the New 
York’s Assembly Ball in 1804, grouped with 
bonnets and blonde same 
period; the wedding dress worn 
by Mrs who was married in New 
York in 1835, and (on the opposite side ol 


In Gallery group of cases eXx- 


early \ Ca 


century one may see 


dresses dancers ol 
laces of the 
and veil 


Rhod >, 


two cases displaying black laces 


In a central 


the room 
of French and Spanish fabric. 


ey 
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ns and f case 1s a marvelous veil of Brussels lac cter in the permanent collection ts a recent 
sean <a bearing the crowned monogram of Marie accession displayed in the central case, a 
— Louise, second wife of Napoleon, which is Brussels flounce worn by the Cardinal di 
lection lent by Mrs. William H. Moor la Fare, Duke and Peer of France, Arch- 
y~thres In the adjoining gallery, H 17, a collec- bishop of Sens and Auxerre, at the coiona 


i, ' : 
Pern tion of tassels which occupies four cases tion of Charles X at Rheims, May 29, 1824 


] 
7 attracts even the most casual visitor the most brilliant ceremonial that had 


ee ~ These tassels represent an interesting — been held in the cathedral since the crown 
rivate | branch of lace-making familiar in por ing of Louis XI\ The flounce is bor 
ieee) traits of the late sixteenth and seventeent] dered with a series of medallions in which 
Stant- centuries when lace was an important quatrefoil and a fleur-de-lis appear alter 
been accessory of male attire—cords and tassels natel) central motives surmounted b 
Cog being used to finish the large lace collars feathery palms from which rise graceful 
ected i and to ornament the lace rosettes of th sprays of ecclesiastical flora—lilies, wheat 
trom elaborate knee garters. In wall cases are heads, the grape vine, and fruit—traming 
S dis- j beautiful cutwork and embroideries lent by the royal monogram, a crowned cipher 
=o Mrs. Albert Blum, Miss A. Miles Car f interlaced C’s worked in needlepoint 
1 the} penter, Miss Marian Hague, and Mrs. on a field semé with stars and fleur 
ludes } Gino Speranza, and several exquisite le-] 

Poon ecclesiastical tassels lent by \irs 1) Witt 

Jud Clinton Cohen. I\ Musicat M i D Boot 
seth). In Gallery H 18, the exhibit of Venetian Some interesting musical manuscript 
enth ‘ rose point has been augmented by loans and early printed books form a special ex 
poor ‘ from Mrs. Bayard Cutting, Mrs. Harris — hibit in the galleries of musical instrument: 
oe } Fahnestock, and Mrs. Edward Robinson \mong the manuscripts one may 
dice | In the central case of this gallery may als original score of Handel’s Nist Domin 
ens be seen a bas de rochet, of Flemish bobbin Psalm CXXVI), arranged for five con 
PONS lace, of the early eighteenth century, pre certed violins, written by the composer 1 
ae sented to the Museum by the Needle and Rome in 1707 and bearing his signatur 
fant \ Bobbin Club to commemorate the Mu- Beethoven’s Sonata (Op. 96) for the pian 
top seum’s fiftieth anniversary. nd violin, composed vard tl lo 

— | lo Gallery 19 has been assigned the dis 1812, and first played at the house of Prin 
alk play of laces from royal collections and Lobkowitz in Vient on December 
— /- nineteenth-century bridal laces, an exhibit of the same vear; four unpublished 

im made up from the permanent collection turnes of Paganini; and Mendelssohn 
ea of the Museum and from laces lent b copy of the Bach Kircl ntaten 

OF Mrs. Richard Gambrill, Mrs. Herbert) church cantatas wr ill scot 

" Satterlee, and the Redmond famil \n a copvist, with an autograph of Mend 

other special feature in this room is the rich = sohn These manuscripts with the Pr 


display of point d’Alengon 


wr 


lent by Mrs tica Musice of Franchin¢ 


t Clarence Pell. Here is shown as well ; the first editions printed in Milan u cf 
- @ loan from Mrs. Harry Payne Bingham, thi the Theorica Mi second edition) by tl 
rn | bridal veil of Princess Margherita of Savoy, same author, printed Milan in 149 
th who married the Crown Prince Humbert and the Flores Musice (second edition 
all ; the late King of Italy) on April 22, 1868 Hugo Reutlingens! printed in Stras 
i \mong the laces from royal collections bourg about 1490, form a group of mu 
th oo» should also be mentioned the delicate Brus- works of unusual rarit Among sever 
ve \ sels lace, lent by Mrs. Satterlee, with a volumes lent by Harry Harkness Flagler 
ig , charming design of laurel wreaths framing should be noted the Sémiramis, lTragéd 
ean, the monogram of Marie Louise, whose veil Lyrique en 3 actes, représentée pout 
atk of the same fabric, lent by Mrs. Moore, is premiére fois au Théatre d Arts, | 
2 fs shown in Gallery H 22 Floréal, An. 10 souvenil the grat 
: The most important piece of this char- opera of Napoleoni 


— 
ty 


a 
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LECTURES, MCMXX—MCMX\XI 

THe SE who have watched the rapid 
increase in the number of Museum lectures, 
gallery talks, story-hours, and study-hours 
as published trom September to September, 
will note that the following announcement 
for the season of 1920-1921 embodies cer- 
tain new features with a continuation of all 
those that have attained a recognized place 
in the Museum program, such as the 
Saturday and Sunday courses of free publi 
lectures, the Sunday story-hours for chil- 
dren, the special lectures for Museum mem 
bers, and the Saturday story-hours for 
children of members 

Of the courses that appear to be innova 
tions, the greater number, having been in 
troduced tentatively during the past vear, 
have now reached a degree of success that 
warrants their inclusion in such a formal 
printed statement as this. For example, a 
helpful connection was made last winter, 
with the direct coéperation of Dr. Gustav: 
Straubenmiller, Associate Superintendent 
of Schools, and the principals of the schools, 
between the New York Training School for 
Teachers and the Vocational School for 
Boys respectively, on the one hand, and the 
Museum, on the other. Publicity is now 
given to this work by announcing two series 
of talks at the Museum, one for instructors 
in the Vocational School on subjects related 
to the course of study pursued, with the 
purpose of showing the usefulness of Mu- 
seum collections as illustrative material, 
and the other for classes in the Training 
School with the purpose of familiarizing 
these young women, who are to be the future 
teachers of the elementary schools in New 
York City, with the Museum as a place of 
cultural enjoyment and opportunity. 

last spring a series of talks was given 
to a selected group of teachers through the 
codperation of Frank H. Collins, Supervisor 
of Drawing in the Elementary Schools. 
Synopses of the talks were given and se- 
lected sets of lantern slides lent to these 
teachers, who reproduced the talks in their 
schools. The talks for elementary 
teachers herein announced as for the pur- 
pose of demonstrating before a class of 
children the availability of Museum ma- 


SC hool 
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terial and its application in teaching are to 
be conducted in exactly the same way. 

lalks for the deaf and deafened who read 
the lips and for blind children have been 
given for several years. It is a pleasure to 
announce at this time two talks for crippled 
children, made possible by the enthusiastic 
assistance of Dr. Andrew W. Edson, Asso- 
clate Superintendent of Schools, and the 
motor corps of the National League for 
Women’s Service 

lwo courses are added this fall to which 
special attention is called. The first is a 
series of gallerv talks conducted by one of 
the Museum Instructors, Elise P. Carey, 
on Saturday afternoons at 2 o'clock from 
November 6 to Apri! 9 and on Sunday after- 
noons at 3 o'clock trom October 17 to April 
10. These talks are open to all; but as the 
groups must, for the comfort of the listeners, 
be limited to twenty, applications should 
be made before the hour, 1 
at the Information Desk, where the groups 


pK ssible. 


assemble. 

[he second, the Arthur Gillender Lec- 
tures for Artisans (Jessie Gillender Founda- 
tion) 1s a series of lectures given under the 
terms of the will of the late Jessie Gillender 
in memory of Arthur Gillender ‘‘for the 
benefit of artisans engaged in crafts demand- 
ing artistic study as expressed in contents 
of The Metropolitan Museum of Art.” 
The study-hours for practical workers con- 
ducted for the past two years at the Mu- 
seum have demonstrated the desire both of 
the artisan and technical worker and of the 
general public for a leadership in problems 
of taste that 1s based on the best through- 
out the centuries as found in the museum of 
art. The far-sighted bequest of Miss Gil- 
lender enables the Museum to do something 
to satisfy this desire by obtaining exper- 
ienced specialists to talk upon such vital 
themes as Planning our Towns, Building 
our Houses, Furnishing our Homes, and 
Our Costumes. These lectures will be 
given on Sunday afternoons at 3 o'clock in 
Class Room A and will be open to all. 


LECTURES FOR MusEUM MEMBERS 


Northern Art in the XV and XVI Cen- 
turies: four conferences by Edith R. 
Abbot, Museum Instructor, embracing 
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a study of the originals in the galleries; 
and a final lecture by William M. Ivins, 
Jr., Curator of Prints. Saturdays: Octo- 
ber 23, 30, November 6, 13, 20 at 2:30 
p, M. Class Room B and Galleries. 

Those desiring to enter this course are 
asked to send their names to the Secre- 
tarv of the Museum, or to register at the 
Desk on or before October 
members 
members 


Information 
15. The course 1s 
without charge. Persons not 
may join the class on payment of a fee 
of $1.00. The group will be limited and 
the names will be taken in the order ot 
application. If the number of applica- 
tions necessitates the formation of a 
second group, its meetings will be held 
November 


open to 


on Fridays: October 22, 20, 
' S, £2: 16,.:at 3340 2. MM. 
Storv-Hours for Children of Members, by 
Anna Curtis Chandler, Museum In- 
structor. Illustrated and followed by 
visits to the galleries. Saturdays: From 
' November 6 to March 26, at 10:30 A. M. 
Lecture Hall. Admission by — special 
tickets sent to the membership. 
LECTURES 


FREE PUBLI¢ 


The Hittites: three lectures by David 
George Hogarth, Keeper of the Ashmo- 
lean Museum, Oxford, England. Thurs- 
davs: February 10, 17, 24, at 4:15 P.M. 
Lecture Hall. 


Sunday Course, by distinguished speakers, 
illustrated by the Museum collections 
and followed by visits to the galleries. 
November 7 to March 27, at 

Lecture Hall. 


, Sundays: 
} 4 P. M. 


Saturday Course, by distinguished speakers, 
| illustrated by the Museum collections. 
Saturdays: November 6 to March 26, at 

4 P. M. Class Room \ 


lhe Arthur Gillender Lectures for Artisans 
‘ (Jessie Gillender Foundation), by emi- 
‘ nent specialists. (See under Study- 
Hours and Lectures for Practical 
Workers.) Sundays: November 7, 21, 
and December 5; March 27, April to 


wa) i 
and 24, at 3 p.m. Class Room A 
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Storv-Hours for Children, by 


OF ART 


Miss Chand 


ler, Museum Instructor. Illustrated by 


lantern slides and bv the Museum col- 
lections. Sundavs: October 3 to \pril 
24, at 3 p. M. Lecture Hall 


Gallery Talks, bv Elise P. Carey, Museum 
Instructor, Saturdays: weekly, from 
November 6 to April 9, at 2 P.M. Sun- 
davs: weekly, from October 17 to April 


é/ 


10, at 3 P. M. 

he number of persons in each group 
limited to twenty, applications 
made before the hour at the 
Desk, the groups 


being 
should be 
Information 

will assemble. 


wher 


lectures for the Deaf and Deafened who 
Read the Lips, by Jane B. Walker, of the 
League for the Hard of Hearing. For 
Adults: Saturdavs: October 30, Decem 
ber 11, April 16 and May 14 at 3 P.M 
For Children: Wednesdays: November 
17, May 11, at 10 Class Room 


/ 


Xs 


30 A. M 


SCHOOL TEACHERS ANI 


ASSES 


TALKS FOR PuBLi 
Cl 
Talks for High School Teachers, by Mu 
seum Instructors and others, on subjects 
designed to be of service to those engaged 


in teaching and desirous of using the 


Museum collections. Tuesdays: Nov 
ember 16, December 7, 21; February | 
15; March 1, 15 and 29, at 4 P.M. Class 


Room A. 


| CAC he rs bi 
Instructor 


Talks for Elementary School 
Miss Chandler, Museum 
arranged with the codperation of Frank 
H. Collins, Supervisor of Drawing in the 
Elementary Schools, for the purpose of 
demonstrating before a class of children 
the availability of Museum material and 

teaching. Second 
October through 

Lecture Hall 


its application § in 
luesdays: monthly 


June, at 3:30 P. M 


n the Vocational 
Museum Instructors 


Talks for Instructors 
School for Boys, by 
and others, on subjects re lated to courst 


of study pursued, with the purpose of 
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showing the usefulness of Museum col- 
lections as illustrative material. Wednes- 
days: October 6, 13 November 
3, 10, 17; December 1, 8, 15, at 4:15 P.M 
Class Room A 


8) 77 
<=, </>, 


Ali c 


I. Coseo, Museum Instructer, and others, 


alks for Classes in High Schools, by 


on subjects arranged to correlate with the 
Mon- 
davs: except during vacations, beginning 
October 4, at 4 P.M. Class Room A 


course of study in the high schools. 


| alks for Classes in the New York Training 
School for Teachers, by Miss Abbot, 
Museum Instructor. Fridays: December 


17, January 28, March 4, April 15, and 
May 20, at 2:15 p.m. Class Room A 
alks for Blind Children, by Miss Coseo, 
Museum Instructor, illustrated with ob- 
jects from the collections which may be 
Wednesdays: April 6 and 20 
Lecture Hall 


handled 
Mav 4, at 2 P. M. 


Story-Hours for Crippled Children, by Miss 
Chandler, Museum Instructor, illustrated 
with objects from the collections. Tues- 

davs: October 26 and May 3, at 2330 P.M 


Lecture Hall 
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ART 


Stupy-Hours AND LECTURES FOR 


PRACTICAL WORKERS 

Study-Hours, arranged in four groups and 
conducted by Miss Cornell, of Teachers 

interested ip 


College; for those who are 


what constitutes good design and color in Ceram 
the things of every-day life, especially in Wir 
their relation to merchandise and sales- ois 
manship; illustrated by objects in th 
Museum collections and by objects lent 
by dealers for this purpose. Miss Cor- “ Flo 
nell will have the help of experienced 
specialists who will speak cn supplemen- MET! 
tary topics on the dates designated below, = Paint 


which will be open to all. Group | 
Eight Sundays, 3:00-4:30 p.M., October 17 
December 5. Group 2. Eight Fridays,  Repr 
10-12 A. M., October 15—December 3 
Group 3. Eight Sundays, 3:00-4:30 P.M., 


March 6—April 24. Group 4. Eight 
Fridays, 10-12 A. M., March 4—April 22 
Phe Lectures in this course by eminent =U"! 
specialists, known as the Arthur Gillender 
Lectures (Jessie Gillender Foundation 
six In number, will be given as follows 
Sundays: November 7, 21, and December ARMS 
5; March 27, April 10 and April 24, 3:00- \\ 
1:30 P.M. Study-Hour groups in Class | \ 
Room ¢ Lectures in Class Room A. 
Ef 
\\ 


SUPPLEMENTARY LIST OF LOANS va 


FIFTIETH ANNIVERSARY EXHIBITION 


CLASS 


FANS 


(Wing H, Room 22 early XIX cent.; 


cent.;fan, West Indian, XIX cent 


*Pieces (3) of glass, 


burg, N. | 


(GLASS 


METALWORK 
(Floor I], Room 22) 
(Wing H, Room 12) 
of the XVIII cent 


COSTUMES 


(Wing H, Room 18 early XVIII cent 


*Not yet placed on Exhibition 


OBJEC] 


, XVIII cent 


Flounce, point de France lace, 


Fans (2), French, XIX cent.; fan, Chinese 


I 
, Pall 
SOURCI 
Wo 
fan, Spanish, XIX . 
Lent by Mrs. John Clapper- Te 
ton Kerr | 
American (Wistar- 

Lent by Miss Minnie | 

Meacham Co 


Silver teapot, maker, Jacob Boelen, Amer- 
ican, early XVIII cent 
Salver, silver, English or American, middle 


Lent by Pierre Jay 


Lent by Hon. A. | 
Clearwater 
French, 
Lent by Richard C. Green- 
leaf 





S FOR 


OUDpS and 


| eac he rs 


‘rested In CLASS 
d color jp CERAMICS 
ecially jn Wing F, Room 14 


Basement 


nd sales. Wing H, 


S in th 
cts lent 


iss Cor Crocks, WATCHES, ETC 
: Floor Il, Room 6 


erienced 


Plemen-) METALWORK 
d below, PAINTING 
roup | 
tober 17 
“ridays REPRODUCTION 
nber 3 ' 
30 PLM. 
Fight 
pril 22 
minent  CULPI 
llender 
ation), 
lows: 
ember ARMS AND ARMOR 
3 :00- Wing H, Room 5 
Class ? Wing H, Room 8 
\. 
; 
CERAMICS 
Wing H, Room 7 
METALWORK 
Floor Il, Room 22 
Floor Il, Room 22 
) 
PAINTINGS 
WoopworkK AND Fut 
NITURI 
acl TEXTILES 


Wing H, Room 18 


COSTUMES 
(Wing H, Room 19) 


JULY, 1920 


Vase, Arabic (Fostat), IX-XI cent 


Pie plate and taper holder, American 


Eastern Pennsylvania late XVIII 
cent a 
Clock made by Barat, French, period of 


middle of XVIII cent 
American, XVIII cent 


*The Defeat of the Moors at Las Nav 
lolosa, by Francisco de Zurbaran 


Spanish, 1598-1062 


Louis XV, 
*Candlestick 


as-de 


of incised stones, [omb of 


*Rubbings (69 


Wu Liang, of the Han dynasty; 
plaster and galvanoplastic copies 
40 of Cretan objects of the Minoan 


periods 


*Stone tablet of a funerary chamber from 
Ching Ting Hsien, Shan Tung Province, 
Chinese, Han period 


Dagger (Jambiya 
t 


Arab, XVII-XIX cent 
dirk, Moroccan, XVIII cent.; dirk, Cin- 
galese, XVIII cent.; wheellock gun, Scot- 
tish barrel dated 1616; 
gun, Styrian, XVII cent.; dagger 
ian, XVII cent 


wheelloc k 
rea 


Washington, Staffordshire 


1S00o 


Bust, 


George 
ware, Eng 


lish 


abt 


Stew spoon, silver, American, XVIII cent 


Spoons (6) and teapot, silver, American 


XVIII cent 
*Painting on silk, Chinese, Ming dyn 


*Sideboard, English, late XVIII cent 


Embroidered panel with the royal arms of 


England (Charles I!), French, 


half of XVII cent 


XIX cent 


Veil, lace, I rench, early 


*Not yet placed on Exhibition 
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LIST OF ACCESSIONS AND LOANS 


RCI 


S()| 


Purchase. 


Purchase 


Purchase 


Purchase 


Purchase 


Purchase 


Lent by John B. Cauldwell 


Lent by R. T. Haines Hal 


sey 

Lent by Luke Vincent Lock- 
wood 

Lent by Miss Frances A 


DeVinne 


Lent by Dr. John C. Fer- 
guson 

Lent by Dr. Radcliffe Heer 
mance 

Lent by Mrs. E. H. Harri 
man 

Lent by Mrs. Harry Payne 


singham 
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north side of the main building is open from 
12 M. toa half hour before closing time 











